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The significance of space, 
The meaning of place 

The move by Arts Project Australia to glorious new premises not only represents 

the realisation of a dream for the small pioneering organisation, but is symbolic in 

terms of the opening up of opportunities for people with an intellectual disability. The 

history of Arts Project Australia has unfolded in parallel with broader social changes 

and attitudes. From a time, not so long ago, when the artwork by people with an 

intellectual disability, could only be identified using first names, to where we are 

today has been a focused and sedulous journey. 

As late as 1981, some years after Wolfensberger had written his seminal work on the 

concept of Normalisation, Dr. Cliff Judge, one of the founders of Arts Project felt it 

necessary to write to the Department of Mental Retardation Services challenging the 

practice of restricting the identities of people with an intellectual disability. His 

remarks provide an insight into the broader social attitudes towards intellectual 

disability at that time. He wrote: 

In all of these exhibitions it has been necessary to suppress names because 

paintings have largely been collected through schools or institutions. In 

each catalogue the painter's name only appears as a first name. One 

. . .

exhibition was named Tommy's World, after one of the artists who, being 

a resident of Kew Cottages could not be further identified. 

The policy of first names is therefore totally at odds to the aims of the Art Project, 

which is to promote this work in exactly the same way as paintings by non-

retarded people are promoted. Whoever heard of Sidney N. or 

Arthur B. or was it Arthur S.?" 

Although the crowded shabbiness of the previous studio had what many called an 

"artistic charm," the reality was that it was cramped, poorly lit and riddled with 

dust and assorted nocturnal creatures. Still, it was a place which saw much joy, hope 

and transformation - and the evolution of a vibrant community of artists. 

Many of the new philosophical ideas underpinning the approach taken in the studio, 

were instigated by Kitty Ginter who, along with Myra Hilgendorf and Cliff Judge, was 

one of the founders of the original organisation . Kitty, after graduating in fine Art, 

began working in the studio in 1987 with 

Mark Ch�pman and brought with her a strong theoretical and philosophical 

framework through which she was able to articulate many of the intuitive 

leanings that had previously guided the development of the fledgling program. 

The two most influential ideas that she brought to her work were a strong belief in, 

and sense of, egalitarianism, and a special understanding of the importance of space, 

both mental and physical. At the time many of the participants in the studio were 

still living in institutions, or had just embarked on the journey of de-institutionalisation. 

The radical notion of the integrity of personal and psychological space, and how it relates 

to the ability to realise individual potential, was pivotal to what happened in the studio. 

The respect for each person's artistic autonomy created an environment where people 

were given an unprecedented freedom to engage in an activity over which they had complete 

control. In the beginning some participants found this very difficult, as they came from a 

background of compliance, obedience and 





ART PROJECT FOR THE MENTALLY RETARDED

PATRONESS: 

Mrs. RJ. HAMER 

The Secretary 
Schools Commission (Innovations Program) 
P.O. Box 34 
WODEN. A.C.T. 2606 

Dear Sir, 

60 Ilawarra Road 
HAWTHORN, 312� 

28th November, 1974 

This Organization was initiated six months ago by Mrs. 
Myra Hilgendorf, a board member of STAR, the Victorian Association 
for the Retarded, with the aim of fostering the appreciation of 
the art of the mentally retarded. 

The Committee believes that if it can be shown that the 
mentally retarded are capable of being creators of merit, this 
may. help to modify the tendency of the public to perceive them 
as totally dependent i�d non-contributory. The tendency in· fact 
to perceive the retarded solely in terms of their disability. 

Our aims can be stated as follows:-

1} To enhance the status of the mentally retarded of any age
through emphasis of the value of "creative'' as opposed to the
"verbal-intellectual skills.
2) To help reduce some of the stigma their handicaps have drawn
upon them.
3) To support teachers in their exploration of new methods of
expression.
4) To pr�#•nt an exhibition of the paintings of the mentally
retarded under the best conditions in order that thoa&involved
in teaching and in the training of teachers may evaluate the
work of th'"e mentally retarded away from the routine teaching
context.
5) To sensitise students to accept the mentally retarded as per
sons who deserve recognition and equality of opportunity to
develop their potential.
6) To make possible a new scale of evaluation on which the mental
ly retarded ean be re-assessed by the public - who sometimes see
them only in terms of intellectual inadequacy - by those parents
who have not been able to apprehend any positive are� of achieve
ment.
7) To make possible a new scale of evaluation by the mentally
retarded themselves to increase their own pride and self respect.



Art Project for the Mentally Retarded. (Vic.) 

The .Art Project for the Mentally Retarded is  a voluntary committee which was set 

up in 1974. It has a twofold aim of collecting and presenting t�e ,Paintings of the 

$�""� ��� mentally retarded to the public in a .pPefeeeiottal:-manner si rni J or,te tl9&7ccorded 

to all good painters in our society. We hope thus, to give them an opportunity to 
� 

speak for themselves which they are unable to-4e-otherwise. In collecting their work 

it was also possible to create a resouree for students and teach$� Jr2. further � 

.}{L � 7k, //HI � 
�ressio�o enhance the stimulate the teaching of art as a valu�ble means of 

sense of personal wo"th and dignity �t&uQof��Jfz��p� 

romomr w�mros tvmnany y y, :>rla rordcoPP3d chkjren

TAU COMMUNITY ASSOCIATION IN COLLABORATION WITI-i THE ARTS COUNCIL OFTHE/JCr preaents 

ARTS YROJECT 
A'J.STRALIA 

: I 
at Arts Council Gallery, Gorman House, Ainslie Avenue, Braddon 

11 ·29 September 1985, 11 am • 5pm Wed · Sun 







For a quarter of a century there has been a notable change in the kind of place 

and the kind of space a person with an intellectual disability can hope to occupy 

in our society: from the suppression of existence and rejection represented by 

institutional enclosure, to the openness and acceptance of living in the community. 

Over the years Arts Project Australia's artsworkers, with their marked empathetic 

capacities and ability to respond to the person, not the disability, have worked 

at developing effective modes of engaging intellectually disabled persons in many 

forms of art. From the basics of paper and pencils, through to canvas, ceramics, 

3D constructions and video animation, participants have experienced the freedom 

of the creative process. 

Participants, at first stilted and dependent, fearful of paint and unwilling to 

experiment were gradually encouraged to take possession of their "art space". 

Remarkable changes in many participants' apparent potential and in their 

actual behaviour, have taken place leading to a shift in attitudes toward them 

by their families and their support staff. 

Arts Project Australia has shown that major transformation can also take place 

within the person and that not only the outer and social space can be modified, 

but the inner and imaginal space can be elicited and developed. 

These changes have resulted in art which is confident and original. Whilst 

the polemical debate around the defining of "outsider art" (or any art for that 

matter!) continues elsewhere, the artists at Arts Project Australia continue 

to create from a source of pure expression, inventing forms and images which 

surprise and delight. The rich aesthetic qualities of the work are now recognised 

by galleries, artists and collectors, and the social space of the artists has expanded 

as contacts have been made and shared interests developed. 

These artists utilise visual vocabularies which transport us to unspoken and 

unexpected territories. Yet the works are also infused with the universal 

power of art to provoke "yes!" as we perceive something essential both in 

them and in ourselves. 

Cheryl Daye and Kitty Ginter 

September, 2003 
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(Untitled - Fashion model) 

2002 graphite 

380 X 280 

(Untitled figures) 

2001 graphite 

250 X 330 
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Chris Mason 
Melbourne 1976 

Brie 

2002 ceramic 

400 X 300 X 430 
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Dorothy Berry 
Melbourne 1942 

·r..

Tommy 

1990 gouache 

650 X 500





Johanna Hilgendorf 
Melbourne 1946 - 1998 

(Untitled) 

1996 graphite and conte 

500 X 650 



(Untitled) 

1992 pastel 

350 X 500 

The Shark's Wedding 

1992 graphite and pastel 

560 X 460 
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John Mackay Northe 
Melbourne 1943 
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(Untitled) 

1997 graphite & pastel 

650 X 500 







(Footballers) (Untitled - face) 

1995 pastel 1993 pastel 

650 X 500 650 X 500 

(Umbrella) (Wedding dress) 

2002 pastel 2001 pastel 

650 X 500 650 X 500 
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Leo Cussen 
Melbourne 1959 

A&>�WrthDr 
··· Wh

A day with Dr. Who 

1996 graphite 

260 X 170 
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Timothy Williams 
Melbourne 1964 

Marvel man 

2000 felt pen 

330 X 250 
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'-

-�
.ir--- � 

. >' � , .,,,,- '--'' �- _..__. "� \ •.'-.. , ti 

: �-�:· ,11.'.,, ';I \\\ 

� \ \ LJ,-1-i_Li 
I '1 ,\ I t '. \ 

' ,.,,.- "'.' \ /.t c;, 12.
� \i I&-�
1},1-

! t�

.,, 
;.,.\\J fT? 

:'--.\-.'/' I..!; ' �. 
\ ,.. I I 

... ,. �,r.,., ��J 
x' ., : 
,_---� 

. c-�g, j,,' r1t , 1� J5-
�� 

...... -f"JI=: ��-..Jif' 

�1 \:'.. ,., J 

,\, � 
,'T)\� 

l 

Police car 

1991 felt pen & gouache 
33d x 500 

Untitled 

1991 ink & gouache 
300 X 500 
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David Waterhouse 
Melbourne 1953 

(Untitled - figures) 

2003 acrylic & felt pen 

330 X 500 

(Houses) 

1998 pencil 

330 X 500 
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Harold (Jimmy) Fuller 
Melbourne 1941 

Koalas Cross Here At Night 

1993 pastel & graphite 

650 X 500 a 
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Kelvin Heffernan 
Melbourne 1958 

Cheryl & the headbutt bird 

1998 pastel 

650 X 500 
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MCG AFL Club 

2000 pen & graphite 

180 X 250 

(Untitled) 

2000 pen 
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Martin Forster 
Melbourne 1971 

(Untitled) 

1998 gouache 

250 X 350 

(Untitled) 

2002 gouache 

250 X 350 



Mary Warman 
Melbourne 1948 

(Untitled) 

1999 acrylic 

300 X 230
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Perri Mitronatsios 
Melbourne 1967 

(Untitled) 

1998 mixed media 

250 X 330 

(Untitled) 

1996 mixed media 

350 X 500 
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Robyn Kirkpatrick 
Melbourne 1942 - 2003 

Elvis 

1993 gouache 

500 X 330 
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Shirley Warke 
Melbourne 1934 

Man & boat 

1995 ink 

260 X 330 

(Untitled) 

1995 ink and gouache 

250 X 330 



Simone Dragomine 
Melbourne 1959 - 2002 

(Untitled) 

1996 felt pen 

330 X 500 

(Untitled) 

1995 graphite 

330 X 500 
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Union members 

2001 graphite 

170 X 300 

Steven Ajzenberg 
Melbourne 1964 

(Untitled) 

2001 graphite 

llO x 270 
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Steven Perrette 
Melbourne 1962 
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Ampole cate restaurant 

2000 coloured pencil 

350 X 500 

Caltex CX3 

1999 coloured pencil 
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